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EIYXATQT'H

«H youévn Aewpdpog Tov eEAARWLX0U Grveud»

To 1983 ou otiyot Tov Tparyoudtod «Néo xdpa» Tov Atovion
YoPPomoviov dmpodpynoay €var Aextixb 0pOGMUo TOL KTt0d0-
1oVUGE TO VEO xVPat TOL EAANVIXOL TEAYOLBLOY, X0 XUPLLS TOV
TOALTLOG Tov. ATd To Tparyoldt awtd, évag otiyog amodelyTn-
XE TOGO LoYVPOG TIOL EXTOTE ATOGTIAGTNXE OTO TO TTAXLGLG TOV
X0 ONULUGLOOGTNOE GNUAVTLXG UEPOS TNG XOLATOVPAS TNG AE-
tamoAltevorg: «Ou epmveldoetg pov elvan YAwooodéteg, vmbw
GuYV& ooy Toug TeLylpw exnvobéteg, ou odnyNooy i Yevd
ot 7o Badd yospovpnté».! O otiyog awtéde, mou cuvdéet to
LOUGLXG VEO XVUAL [LE TO RLVILOTOYPOPLXO, EUEAANE VOL UETOTOOL
el 68 oAGYxay amaEieong Tov deltepoy, PO oL oL Tavieg
oV ©63wpov Ayyeddmovhov, Nixov [Tovaytwtdmoviov, Té-
oov Wappd, Nixov Nixolaidr, mopépevay dnpophels €mg xou
™ dexaetio Tou 1990.2 To 1981 onpatodbtnoe pio emoyy xpo-
TG VTOGTNPLEYG TOL XLVMUOTOYPPOL TOL SYuLovpYol, oL
6NV TOPELXL 0N YNOE GTIY ATTOXPUGTAAAWEY) evog ovbexTinod
GTOV YPOVO GTEPEGTUTION, GOUPMVOL E TO OTIOLO OL EAATLXEC

1. Yxlyor xou povotx?) Avovion YoaBfdmoviov, amé tov dloxo Toomeldnta
éEw (1983).

2. Evdewetind avogépovpe bt 1 touvier tou Nixov Nixohotdn TAvsed
ovuuoptar tr 6elbv 1983-1984 éxode mepimov 100.000 ewsttipra, Tov Oddwpov
Avyvyehdmoviov Mior areovidryror xo peor uépor wn oelév 1998-1999 200.000
ELGLTAPLYL.
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7’ 7’ / 7
Touvieg g petamoritevong DewpOnxay eltlotixeg, dtavoou-
MEVIOTIXEG, EGLGTREPELS, EUTIOPLRE ATOTUYNIEVEG Ol UHANOV
’ ’ 7 3 ’ ’ ’
oyt Wraitepo Staoxedaotixéc.’ O dnuootog autdg Adyog evdu-
vopdlnxe amd 1o theomtixd mepBdAhov g dexaetiog Tou
1990, a6 v &vodo Tewv Mg oTéu TEpLodmY dAA& o oTtd
9
LOL XLVTLOTOYPOUPLXY] XOUNTOUPOL TIOU XUAWGOPLGE TNV ETULGTRO-
oN tov Oeatev oty albovoa péoa amd Touvieg o mpoottée
670 %0Wo.*

3. BA., yto mopdderypar, o xefpevo g Pplvrog Ardrra «Ilotog tpopoxporet
Totov», Lbyypovos Kwnuatoyedpos 26 (1980) 44-45. Anpootedeton Yo oy
@opd ¢ ambvnom oe €peuva g Xodhag AdeEavdpomotlov oty Kuprasedtixn
EXevOzpoturmior (12/10/1980) pe tov titho « Ymdpyer hoixde xo pn-Aaindg
xwvnuatoypdepog oty EMNESo; To geattB&h xon to Sihnupary. H Avdara ypdepet:
«Ilotog apveiton évary xvmpartoypdgo mou var epthauBéver o to phopa
v ENVvey wivnpatoypagietay amé to Aakowidn péyer to Yot [...]
Totog piyver oty ayopd tor yudador xhcé “eltiotinog”, “Stavooupevictixog”,
“onueroroyinds”; Ilotog maytdeder tov (Sto Tov xwnportoypdgo ot dedtixa
SuhupLartor Tou Tomou “Aaiinde” - “eppmnmnds” 7 to makibtepo “crpotevpévog”
- “popvtinds” mov ahh&lovv avdhoyo pe TG m6deg Twv xanpv; Ilotog
ouoxotiler o xprhpte: o Tov xoxd “eumoptxd” oxnvobé, v tov atdhavto
“retpopatixnd” xvmpatoypaplath;». Ko cuvey(ler avapépovtag tov peydio
optBud etottnplov mou éxodav Tovieg dmwg o Olacos (189.000) xat ot
Kuvpyoi (104.000).

4. T mopddetypar, 670 elooywYX GNUElLUA TOV XATAAGYOL TOV
EXMnvixod Kévtpouv Kuwnparoypbgou (EKK) yro mv mepiodo 1994-
1997, o Mévog Evctpattédng, téte mpdedpog, ypdopet 6t 0 ehhnvixdg
xnuotoypdeos yopoxtnptletor amd «otabepbnroy, «owbntixnd thon
TOY XPUTLROV ETLYOPNYTIOEMY» X0 KEVTUTIWOLAXY| ETILOTPOPY] TOU XOLYOV
otig oxotevég atbovseg wov mpodAlouy eXAnvixéc Touvieg». H Avdla
Moradnpmreiov 6to PBAo g yia To utodlixad enpetver 6Tt urhpyet évog
Yoyyeovog ENvinde Kivnpartoypégpog (XEK), mou yopaxmptleton amd peo
KONUOVTLXT] HETOTOTILG» , XUPLLIG OTIO KULOL ETULOTPOPY) GTO KLVNULATOYPUPLXS
eldog xauw Toug epmoptxode atéyoug» (Auvdla Tamadnuntelov, To eAAnvixd
sxevnuatoypapexd utodlixo, Tanalhong, ABva 2009, 6. 37). BA. enlong
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To 2016, tptdvro Tévte YpOVLAL ATt TOTE, XL EVED EYEL OV~
Oulel xow evduvopwlel évar véo elAmuxd xvmpotoypopLxd
xOpar avalemupcovovtag T GLINTAGELS GYETLXS UE TOV XLVTho-
TOYP&PO TEYVNG, TOUG GTOXOUG TOV, TO XVPOG TOU XAL TO XOWG
TOV, T0 aPLEpmUe LTo tov TtAo «H yapévn Aewpdpog Tou eh-
Mvixob ovepd» eondleton oty o opeEnynuévy, dyvewor,
GUXOQOVTNUEVT] XOUL TEPUUEATLEVY] TiEPLOBO ToL ENATVLXOD XL-
wnpatoypdpov. H mpwrtofoulie, wov Eexivnee ard v "Eveon
Yxnvoletv - Hopaywymy EXnvixod Kivnpatoypdeouv (EX-
[TEK) o vhorotninxe o toug Eivae Woxov, T'iévvy Beohe-
ué, ANéEn Aleklov o Agpodity Nuxolatdov, pe v vmoot-
ptEn tov EKK, mepteddpfBave mtpoBoré oe 6An ) ddipxetar g
yeepvng celév 2016-2017 pe téooepig tovieg Tov unAva, ou
ouvodelTXoY a6 GULNTYCELS, TTPOVGLAIGELG Xa TE&ETL GTOV XL-
ynuatoypdpo Actop, oe wlo amd TG xevtptxég 6Toég g AbY-
vag. To agépmpa xdhuree tptdvro ypodvia, TpoB&ANovTOG TEL-
Gvtor Tévte Touvieg oe GLAYL 35 yAoT.

H opyévewon tov agreppatos éytve ot Béorn xdmotwy mo-
PUO0Y OV XL EPWTNUATV TIOU 08N YNGOY GE GUYXEXPUULEVES ETTL-
hovég: peow amd g mpeteg povmobésetg o T «Xapévr Aew-
©6pO» TTay 1) EVPEGT Xo YENoY X6 35 YAGT. Yo GAEG TUG
Touvieg, Topd To GTL xATOLEG BEV MoV SLaTNEMUEVES GE dpTLa
xothortoon. H emhoyn vt dev amotedel évdetlr petpolaryvel-
oG N pettytopod alhd Baotletor oty Ttapadoyr 6t to xahlte-
00 duvartd poppd TPoBoAng elvat T 6To oTolo oL Tovies YVpL-
oTray, 6Tt avadetxvier ta oatnTind Toug yopoxTNELETLINY —
HE TV (Bt Aoyxn Tou e éva povselo extifeton évag awbevt-

Acppoditn Nixoaidov, «IIéAn ot xtvnpatoypapixy] Lopeh: oL Tavieg
T6ANG Tov ENMLX0) xvnpatoypdpou (1994-2004)», adnumostevty SrortplP,
[Tévreto Tavermistapto, 2012.
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x6¢ Tivaxog xo Gyt xdmoto avtiypopd tov.” H emotpoen oto
VA6 Touv QAW xo 1 Bewpron Tov wg TpwrotiTov LTEETOYY
(Lo LOEOAOYLXY] oL PLAOGOPLRY] TTopadoy T YU oUTH To EGO TEOV
eppavileTon TNV ETTOYY TNG TEYVLXNG OVOTIEAYWYNG: ETLUEVOUY
vor vy Vewptlovy Tov XMUatoYpdpo, amé TV ToEOY WYY 06
™y TPOPBOAY), W TEYV.

Toutdypova xow apxetd Tapddote, To APLEpmUA XUTo, EVE
agoppdrton amd T Becdpmom tov wvnpatoypdpou we txvng, dev
eTudLdxeL Ty edpalwon evog high art xwwmuatoypdpov Yo,
oe oty TNV TepiTTwoy, o eptoptlbtay wévo otar TopaLEAY)-
HEVaL OAAG XOWNG TP oY TG «UPLETOVRYNLUTA» TNG TEEPLOOOL,
omeg elva, yioo mopddetypa, ot Booxol (Nixog Ilomatéxrg,
1966), o P6Bos (Kwotag Mavousdxrng, 1966) 1 to Ilpdcwmo
wue mpdowro (PoBrpog MavBoding, 1966). H emxowvevioxy
GTPOTNYLXY] GUTOD TOU APLEPOUATOG —TTOL TEPLEAGUPBovE VéEg
agploeg, oyedtaopéves amd tov xvmpatoypagptoty Nixo [borpa,
véa xelpeva® o mopovatdoetg o v x&be touvior amd dnue-
0VPY0UE TV «VEGTEPWY Yevemv»' drtwe o "Extopac Avytlo,
7 [Téwwu Tlavayrwromoddov, o Tdpyog Zame xow o Mrdpmng
Moxpidrg, culntnoets pe ouvtehestéc péoo atny albovsor aAd

5. Extéc xow av 0éher xavelg vo oyohtboet to avtiypopo 7 Ty aovsto
7oV TPWTOTHTOUL.

6. Iow amé x40 exdnhwon yebpovtay uxpd 7 peyoahdrepo xpttind 1
TIPOGWTURG XEIUEVE ATCO Lot LEYENT) YOO LTEOGTNPLRTAV TOU OUPLEPEILOITOS
bmg ot: Dolfog AehnBopiég (povexds), Xeriatog Tlacoadng (nBomotdg /
oxnvobétng), Kwvetavtivog Aayprtlixog (curator xow tdtoxthtng tov Six
d.o.g.s), Basiing Anurrpodha (exd6tne tov fanzine Piranha).

7. ¥rwo dektlo timov mpotuBnxe o mnBuvtixde wote var supepthouBdvovton
oxnvoléteg pe peyohdtepn xvnpatoypagLxn mopeln, 6mwe 1 Adpo
MooxhaPévov, o Ayyehog Ppavtlng o 1 [Tévwu avaryiwtérodhov, adré
xo. TpeToeppovtiopevol dreg, ylo mopddetypa, o Xtépytog Ildoyoc, mov
HOALG El)E ONOXAPEIGEL TNV TTRCHTY TOU Tov{or LEYGAOL U7jXOUC.
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%o 670 POV, Uxpd Bivteo (dmtes to Bivteo 2 pe BoBuAdiva!
yioe Tov Kdata @éppry amd tov Tdvwry Beohepé), o puotxd
extetapévn yenorn tou Péopmovx, ov yivetar «T6mog» Guvé-
VINGNG— ATTOTEAEL XL OLUTY] LE TV) GELPG TNG L0 TEPGTOGT] GIVOLVE-
WoMG TG L6ToPlAG TOL EAAVLXOD XVaToYpdepou: arreudivet
HLoe ovoLy Ty, oG oyt pallixn, mpdoxdnom o vor Eavodobpe
ELLOVIXE TIAEOY TOV ENMVLRG XLYMULOTOYPEPO (G XUAALTEYVLXY]
OMuLovpylor %o GyYL (¢ TNAEOTTTLXG TPOLGY 7 (WG TPOLGY TTov €b-
x0Aa Qo xarovodwbel ot pxpn 006vr evée thpumiet pe mpo-
Boln péoa amd to Sadixtvo oe cuvlnxeg amopbvweng. ‘Etat,
EVE) TO UPLEPMU TIPOTEIVEL TOV XWMUatoYpdeo (wg) téyvy,
vrootnpiler Ty emredecnxny) Slvouy] Tov péca amb TNV xi-
vnpatoypapxr] 0€oem g GUANOYLXG %L XOVLVIXG YEYOVOG.

H emotpogn 670 354t amodelytxe cuyva 1 povadixy emt-
AoYT) YLt EXETEG TG TLG TOUVIEG TOU OLPLEPIUATOG. XE Lo
ETLOYY) 0L GYEBGY Tar AT Bploxovton 670 SLadixTuo, *&TToLES
ToUVIEG OEV LTTAEYOLY Xav 6E PmpLaky] Lopen) 7 Exouv dmgLomot-
70l pe edhmn, AdBog 7 mpdyerpo tpémo. Mmpootd o auté tov
ox6melo, Touvieg 6meng M Anotela oty ABjver (Bayyédne Xep-
vtdpng, 1969) 7 1o AdfBete Oéoers (O6dwpoc Mapayxéde, 1973),
7oL elyov opytnd emAeyel, TEAMxd dev NToy SuVATOV Vo TTPo-
BAn0ody ol dev Ppébmray xomieg. Ye &Aheg mepumtaoets,
BeéOnxav povadinée xomieg apyelov Twv omolwv 1 mpoPBoiy o
g €0ete oe xivduvo (6meog m.y. to Bopu memove touv Tlabhou
Téotov, 1977) 7 vhxé to omoto avixe 6e tdLITEG TTOL dev TaK-
pary ooy ddeta TpoBoltg (Ntavido tpédeg tou Yradpov Top-
vé, 1985). Evtédet, 1 empéhetor owtod Tov apepmpotog Epepe
oty empdveta CnTipartor Tov apopoly TNy TpdePuoy ce auTh
TOL UG, T TEVELMOUTLXG SLXOLULOTO X0 PUGLRE T7) Dtayelplom
TOL XYMULATOYPAPOL ¢ ToATLoTxob aryaol oe Oeopxd emi-
nedo. Kémeg «yopévee», un xatohoyoypopnuéves, xaxodto-
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TNENIEVES X0l XOTILEG TEOL AVNXOLY GE LOLWTEG IOV ATTOBAETIOUY
UGVO GTNY EUTIOPLXY) Toug okl E3IGOY TNV LPOPWLT] PLAG QTUTIYG
aotiunomg aAA& xot TG SLaTtloTmong ToL OG0 avaryxalo etvar
Lot TILO GUYXEOTNEVT], aTtd TNV TIAeLpd Oeopiney mtapaydvtey,
TONTXT DLATNPYOYS, GLVTIENEYS Xo oy ELolétnomg awtod Tou
VALX00, %0 %L 7 AVTLLETHOTLGY TOL WG WLEPOUS TG TIONLTL-
GTXNG XATIPOVOULAG.

[Ti6ew amd avty ) Sariotwon emPBeBatcovetor o apetn-
pLoxd xlvnTpo g eVpEONG XAl TPOPBOATG AUTMVY TV «Topd-
Eevov, TOpaYVOPLOUEV™Y, TIPUUENTLEVY, TLEOTIOVEUEVMV»
EMNVLXOY QLML xdToteg Touvieg emBlivovy e xaée nera-
%G RO OVOAOYIXEG XOTIEG, UE aTtOTEAEGUAL Vo TiPOB&ANovTaL
GUYVE 6 QEGTLRAA, vor Elvat YVMGTES TOUAAYLGTOV GE Vet GLVE-
PLALXG OO %O VoL XTEOTEAODY TIoPADELY(a SLOaoXaAloG TOV
eEMNVLXOD xNaToYpdpov %ol xot aVTLXELEVD QoLTNTL-
%OV gpyacLmy dAheg, mov PBploxovton xpuppéveg xow Eeyo-
opéveg oe umdyeta o amobnxeg, mpoPBdAlovtar omdvior xo
Topaévouy &yvmetes. Ot TpdTteg elva aUTéG TTOL GLYXEOTOVY
TOV «XOVGVAL» TG LETOPLoG TOL EANATVLX0Y Xymuatoypdpov. Ot
debtepeg O pmopodoe vau ettewlel 6t Pploxovion oto meptbed-
PLO TOU «XOVGVA» XL, YU OUTO TOV AGYO0, OLVTXOLY GTO TLoPEA-
Mo cdpmoy g «Xapévng Aem@dpou». e Lo EToYT TTOL )
éwvola Tou «xavovay Exel pdpa emixptlel artd Tig moALtiopL-
%€¢ OTIOLDEG EVE) TOUTOYPOVAL KTTOTEAEL GyMuor «OLeLXOAUVETG
TWV TROYPUUUATLY 6ToudwY 1) Béua yolotou péoo amd Aoteg
AYUTNULEVDV TOUVLOV», OTiwg pog Aéet o Paul Schrader,? 6t6-
Y06 oUTO) TOU OLPLEPIMUATOS, TIOU GUVELSNTE XOLT TCPOG TO TToK-
peN0ov pe apetnplor o Tepa, elva var @épet 6TO Qg TG ToL-

8. Paul Schrader, «Canon Fodder», Film Comment 42/5 (Yemt.-Oxz.
2006) 33-49 (40).
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vieg Tou yLo tdpopoug Aéyous Beloxovtay extds 1 670 TERL-
Ocdpro tov xavévar.

Kavoveg xow xatddoyot

O David Bordwell mpoteiver v éxgpoon «n otévrop exdoy
NG XIVIUATOYPAPLXNG LaToptag»” Ytor vor Treptypdiet pior Tohod-
TEPY) LOTOPLOYRAPIOL TOL TEPELUOL KWNLXTOYPdPOL, ToL Boatld-
TOV GE GVEQPLALXEG 7] TIPOGTUXEG EXTUAYGELS XL O)L GE TEXUT-
ptwpévr épeuva. H otdvtap exdoym cuyvé moylmee xow toug
exdorote wiboug e x&le xvnpatoypaplog. Xrny eNknvixy me-
PLTTTIOY), oUTY) 7] KEXBOYM» OLOLOPPWVETOL UTO TLG KTTPEITEGH
XPUTLXEG, TLG KTPWTECY LGTOPLES TOU EAANVLXOD XLYMULATOYPAPOL
(6rteag exelvn g Ayhadog Mnrpomobhou 7 tov [tévvy Xordé-
TOV) o XUTUGREVETEL EVoy EAATIVLXG RIVMUATOYPOPLXG ROVEVOL.
Autég o xavévag ddhote emBeBortmverton xon dAlote emavorpos-
droptleton amd Oeopolc dmewg to EKK, 1o PeortBéh Kivnpato-
vedpov Oescohovinng (PKO), 7 TTovedhivro "Eveon EXMAveov
Kortixcov ».4., mov péoo amd agprepmdpoto, mpoBohés xow exdo-
oeLg TPoTElVOUY oxrVoléteg dmutovpyols xot Tovieg «dtec» vou
Wwholbv. o opddetypar, xOLTMVTHG o APLEPMUNTA GE ENAT)-
veg oxnvoléteg xow tig exddoetg Tou KO otig dexaetieg 1990
xo 2000, Sromiotcdver xavelg ) cusTnuoter] avddetEn twv el-
Mywv auteurs péoa amté v TEoBoAY ToL GLYGAOL TOL €pYOU

9. David Bordwell, On the History of Film Style, Harvard University
Press, Cambridge Moso. / Aovdivo 1997, 6. 12-45. O Bordwell avoagépetor
GTNY LOTOPLOYPAPIOL TWY TPWTWY SEXAETUOY ToL xnpatoypdeov. Qotéoo,
Bewpodpe 61t 0 bpog pmopet v ypmotpomomnBel o yLoo xémoteg totopleg
«EV V> wvmpatoypdpv, Tou YedpTNXaY Puoted apYETERX.
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Toug oA xot o GuveldnTy awvolBempnon tov Tlokowod EX-
Mvixod Kwnpatoypégou (TTEK). Yxnvoléteg mou epydotnxoy
néoo 6T0 GUGTNA TLV 6ToLVTLo NG Teptddou 1950-1960, b
o [dpyog TLaBéhag, o Nrivog Anudrovrog, o Baoting Tecop-
védng, oxdpo xow o T'dwwng Aakiovidng, amoxtodv 0pbg to
GTHTOVG TOL INULOLEYOV, XA ETOL AVUTRETIETOL EVOIG TIAXLOTEROG
XOVOVOLG GOULPWVAL LE TOV OTIOLO O LOVALSLXOL «OMIULOVPYOL» TG
HeTamolexng Teptodou Moy o Kodvdouvpog xan o Kaxoytéwvrg.

[Topdho mov petd to 2009, pe ) otabepn mapoustor eEAATVL-
%V Touvty oe Otebvi pesTBaN, apBpcovetan évag Stebvig axar-
Ompaiindg Aoyog ylo Tov Xbyypeovo EXNnmvixé Kuwmpotoypdpo
(XEK) odnycvroag ot ouyxpdinen tov mediov mov ovopdleton
Greek Film Studies," r e&étoom g totoplag Tou eArLxod xt-
VNLOTOYRAPOV GTO EARTVLXA TIVETILGTY LY. GUPPLXVIOVETAL 1) TLO-
popéver TpooxoAAuévy ot Tokbtepeg Dewproets. Ye awté o
GUYYPOVO, BLEVPLVOUEVD TTEdLo, YiVEToL Gopég OTL, HTaY oL pele-
ég eotdlovion 6to Tpdopato TapeAldv Tou ENAVLXO) Xtvr-
potoypdpov, tote Ty mpwrtoxaledpta Exel 0 Oddwpog Ayyels-
ToVAOG, 0 omolog cuveyilet var amacyoAel T Stelvry epeuvnTixny
XOWOTITOL TLV XVULATOYPUPLXWY 6TI0Ldew, ! xaldg xan 0 Ae-
voépevog [TEK péoo amd mposeyyLoeLs wov apopolv elte tor xolL-
EPWUEVAL ELDY) ELTE TLG XOLVMVLXOTIONTIXEG AVOTIPUGTHOELS TV
TOUVLEV. 2Uyvd OE, LTTOXVUTTOVTOG GTOV POPB0 TOL ENTIGUOD %ot
LG BXPUTNG GLVEPLALOG, XERETA XEIUEVAL LGTOPLOG TOU EAATIVLXOD

10. T peox Lotopixomoinon g pehétng tou eALxod xvnuatoypdeov,
xo0dg xon yLae Ty marpolon edpawet) g, BA. Lydia Papadimitriou, «Greek
film studies today: In search of an identity», K&umog: Cambridge Papers
in Modern Greek 17 (2009) 49-78.

11. Ipoopdree Byhxe axdpa éva BiBAio yio Tov Oddwpo Ayyehdrovo,
Angelos Koutsourakis / Mark Steven (em.), The Cinema of Theo
Angelopoulos, Edinburgh University Press, Edi@odpyo 2015.
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KVNUOTOYPdPOL SV aoTelolY Timote GANo Tapd Gy ONAGUEVES
AMoteg Touvteov. ATéEvavTt 6TLG TRELG UTEG THOELG —EX TV OTIOLMVY
7) TIPEYTY) EYEL ESPULMGEL EVAY «UYYEAOTIOLALXG XOVOVA» YL TOV
XULaTOYPdpo TG Teptodou 1960-1990, 7 dedtepn avadetxnviet
TLG XOLVWVIXOTIONTLXEG GUVLGTIGES SNUOPLAMY Tovteav Tou TTEK
XOUL TV ETLYOVOV %o 7] TRLTY apxelton oty xotdptior, eEovTAr-
OV XoTaAOYwY- 7] «Xapévn Aewpdpoc» Tatpvel évar ploxo:
VoL TV OVAXEL GE oTOVG TToV Bev Tialpvouy Ty euldvy var emt-
onpdvovy Toteg elva ot xahég touvieg (awtodg mov o Schrader
ovopé&ler «the Nonjudgmentals»)'? o var uny eyxhofBiotel oe
707] TUTOTIOLLEVOL XOVOVLGTLXE GYTLOTOL, TEOU TEROXUTITOUY oTTh
TG TIPOYYOULEVEG OTIOTIELPEG XOTOLYROPNG TNG LOTOPLOG TOL EA-
Anxod xvnpatoypdpov. Emhéyer va evowpatmoet ot Oecd-
PMoN NS To OTL M xoTarypapy) g Lotoplog Exet Déon totopuxn
XL KOLVWWLXY), atg AéeL SMAadY) TIEPLGGATERQL VLo TO TEIPXL TP
v o tote. H «Xopévn Aewpdpoc» Stémetar Aotmdy evouvel-
S ot o i xivmon: «SwaBdlovtoc» pe tov b g
Tp6To TG Tovieg g Teptddov 1960-1990, mpoteivel évay evak-
AXHTUIRG XKOVOVAL XL TOUTOYPOVL (UL YEVEXAOYLX TOL GUYYPO-
vou véou xbpatog. Méoo o v xatryoplomoinom xow TLtho-
POEYEY TOL TPOYPAULNTOG TIPOTHGOEL VEX EQLITTLOTA XL VEES
QVALYVGELS, LTIG To Tiplopa Tou onuepa (1 ABMvar, M Bla xon o
PTG, 1) AOPALTY] AUTIELAY] TOU EXGUYYPOVIGILOD XOt TNG AVATTTU-
Eng, to mapdkevo we poper xAm.). Me tig emhoyég g avoxt-
vel 6oL Exelva To EPLTAPOTL e T OTIolo XTd Xopolg €xouy
oGy oM 0el oL HEAETTES TOU EAMTILXOD RLVIUATOYPAPOL YLo TNV
meplodo 1960-1990:" méte apyiler xou mwhte tederchvel 0 Aeyd-

12. Schrader, «Canon Fodder», o. 40.
13. Zyeuxd pe my totoproypapio tou Néov EXnvixod Kwmpatoypdepou
(NEK), onpavtixs elvon v perémn tng Xpuabvlng Xwmporodlov (EAApvexs)
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nevog NEK (etvon to Singapore Sling to 1990 «n topbmhoxo»
touv NEK;)," mehg addnhemnidpodv 7] epdrrtovion o eumoptnds xoL

svnuoroypapia 1965-1975. Oequuxd mhatoo — Ouxovouxy xatdoraon), Oeuédo,
AOAva 1989), 1 omolo vrtoypapiler T onpacion Tou TpdToL ToEaYWYAS
%Ol TOU 0LXOVOpLX0L TAatslov w¢ Stagoporotntixod arotyelov Tou NEK orrd
TOV EUTIOPXG XWNATOYP&Po TNe TepLddou. O culhoyixde TéRog Yo Tov
NEK aré v mepodiny; éxdoan Omtixoaxovotr) KovAtodpeo (‘Odets tou
Néov EAAnvexod Kwnuoaroyedpou, Etaupelo EXMvev Zxnvobetcov / Kévrpo
Omuxoaxovotxcy Medetawv, ABAva 2002) ouvvetsgpéper oty Pihoypaplo.
Qotdoo, Tépo amth x&moteg GLUVOTTTLXEG TOPOUGLAGELS, XLVE(TON TEEPLGGATERD GTO
medto g avduorg pepovepivmy axryoletdv. Mo ypfouun tetopies avadpopd]
elvar awth] tou Nixov KohoBold mou meptéyeton oto Sidoxtind eyyetpido tov
podfuortog «Neoehhind Oéatpo (1600-1940) - Kumpartoypdgoe» (Nixog
KooBdg, «Néog EMmvinde Kivnpatoypdepos», 6o Aéomowva Kmvotavtonodiou
[emy.], NeoeAdnuixd Oéarpo [1600-1940] - Kevnuoroypdeog, . 2: O elnwixds
suvnuotoypdpos, EXNawixd Avoxtéd [avemotiueo, Ildrpa 2001, o6. 121-
226),  omnoto toroBetet Tov NEK 6to mhadoto tou eupwmaixod poviepviopod,
dev xatapépver Guemg vou Eemepdioet T Aoyt g aueTnEng dtyoTéuNeg ot
ITEK xow NEK, 7 omotor elvor évor arrd tow {nrodpeve tng avoBemenong g
totoplog Tou eEMMLXo) xwnpatoyedpov. To BiBiio tov Xtéln Baiodxov
mpotetver oprofethoetg o meptodoroyfoetg Tou NEK e xvipartog xon byt e
aBpolopartoc Towvidv onpavtieey oxnvobetdv, eve Béter we Baotxd dEover g
TIPOGEYYLOTG TOL TOV GUGYETLOUG 0LUTOD TOU XILATOS UE TNY TIOALTLXY] RO TNV
Weohoyia (X1ébng Baholxog, Neog EAApwixde Kuvnuaroypdepos [1965-1981].
Ioroplor xo woAviaed, Avydrepeog, ABiva 2011). Téhog, 7 Srotp37 e Moplor
Xéxov avadetnvier to onpelor emogrig 6t dexaetior Tov 1960 avéyreso: atov
epmopnd xwmpatoypdpo xon tov NEK, eyypbgovrog to xlvnpa oto mhaioto
™G ovephlog xow TNg owdrTTuEng evig EAMMNULXOD XOWOD XLVNUATOYEGPOL
g, apeLaPntivtog Ty évapln tov NEK xatd ) Sudpxeto g yodvrog
%o evToTiovTog TLG oTorEyEG TOL XVULATOG HOM GTLG oy EG TG Sexaetiog Tov
1960 (Maria Chalkou, «Towards the creation of “quality” Greek national
cinema in the 1960s», adnposievtn StotpyBy, University of Glasgow, 2008).
14. BA. T'dvvne Beoepés, «Kow av 6° aryartioer to wrcdpe, omeg to
ayémnoeg xow ecl;», Flix, 1/6/2017 (Siabéotpo ovo flix.gr/articles/lost-
highway-greek-singapore-sling.html).
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0 povtepwiotixds xwvrpotoypdpos (BX. v Ilpodosior tov Ma-
YoUGEXY)), TTOLEG ElVaL 0L XAATAETILOPAOELG UE TOL OLVTLOTOLYOL XL-
vt g Evpcdmng (elvon v TI6An woté dev xoyudton tov Av-
dpéa Tothpeovn o eAAqvixs petagopd tou cinéma du look;).!”

Yrotyeion amd pa ovvTouy) «mopdevn» otopla
TOV EAANVLXOU XUVIUATOYPdPOU

O Michel Marie oto BtBAlo Tou Lo T yoaAAxy) VouBEN Boryx
TIPOTEIVEL XETOLL OUTTOEALTNTO. GUOTATIXG YL T dNuULoupYla
evdg vEou x0patog:' o ko xpttxy) Bempnon, ex pépoug elte
Twv oxnvoletv elte Ty xprtixy, éva anclnmind mpdypayLmo
T0 omoto vo pobTolétel o oTpaT YLK, Eval LaVLPEGTO TTOL
vou xoworotel Smubota oty ) Oecdpnom, éva oo ToVLEY oL
VoL oVTOTTOXPLVOVTOL GE X&TTotar xpLTTpLet, [iot opddor xoAALTe-
VOV, L0 EXSOTLXY] TAXTQOPMUOL TIOV VO ETULTRETEL T7) Stakivno)
TV eV, P aTpaT YT TIPowbnorg, évay Nyéty o Quatxd
x&motovg avttrrdhovs. Kottdvrog amd amdotooy to mpdypata,
T0 eEALXG alyypeovo véo xdpa (1) weird wave) cuyxpotnOn-
%€ avoAoYwe ortd o 2009 xo petd: 1 Inutovpyio g opddog
«Kwmpatoypapotés oty opwlyAn», 1 cbotaon g EXAnvixeng
Axadnpioc Kimpatoypdpov, 1 oulimen vl tov xvnuoto-
Yeoptx6 vopo xon 1o Oeopxd mAadoto, ot avtdpdoet amévo-
vt 610 xAeloto g EPT xow 6ty xportix] umoyenuotoddtn-

15. BX. €36, to xelpevo tov oxnvolétn xon Stopyavewth tne exdniwong
ANEN AdeElov, «H 6y moté Sev xowwdron, Avdpéog Tothpvng, 1984»,
. 156.

16. BA. Michel Marie, La nouvelle vague. Une école artistique, Nathan
Université, TTopior 2003, c6. 25-34.





