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Kaprég moluetolc peAétng tou mAoUoiou kal TToAUoXISoUG €pyou
mou denoe n EAévn Bakahd, to BiAio tng Mapiag Kakafouhia ermixel-
pel gia ogaipikr] Bewpnon Tou €pyou TNG CNPAVTIKAG TOINTPIAC KAl Te-
XVOKEITIKOU. Mg KEVTDIKEG EVWOIEG TO OWUa, TIG AloBACEIG, TN Hop®n,
TNV Kkivnon Kkar ) ouykivnon, N ouyyPapeag avacUpel TG KOIVEG OTa-
Bepéc, tn Babutepn ouvdgeia Tou cuvéxel Ta TToINTKG Kai ta Bewpn-
TKd yoartd tng Bakahd. EmAéyer va ectidoel oe exefveg Tig SPeIG TG
aiobnuikAg Bewpiag Tou pwtidouv epunveutikd kal TV moinor NG O EPFO st

2ulntd TV uTodoxr| Tou €pyou TExXvNG, TN PIopatiky oxéon = E/\ENHZ’A/\O A
TEXVNG-KOoIvoU, Seixvel Tnv ToAUTIUN oupBoAd tng Bakahd otnv N ——
eMKOIVWVIAKY Bewpnon tou €oyou TExvVNG Kuping péoa and Tig
TIPWTOTIOPIAKEG, YIA TNV €TOXH TOUG, EVWOIEG TNG TPOCOHOIWoNG
Kal Tou petabeath.

MeAetd moAunpiopatikd tnv moinon g Bakahd, otabud ot
petanoAepikr Aoyotexvia, ountd TG CUYKIVNOIAKES KAl TIG YVWwolId-
KEG OYEIG TNG YAWOoOAG TG Biyel T oxéon tng Pe Tnv mapddoon
Kal TNV TIPWTOTTOPId, eV aVIXVeUEl OUYKEKQINEVA onpela ouvavin-
ong moiNUdtwy Kar Sokipiwy dnwe, Ax., N épaon Kai ol aAnyopleg
NG TUPASTNTAG, N EVOWHATN YVWON, N YAWSOd Kdl TO dAEKTO.
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H Mapia KakaBouAia yevvribnke otnv
AbBrjva. >moudace Bulavtivy kai veo-
eMNVIKA  @IAoroyia oto Tlavemotd-
pio ABnvwv kar Bewpia hoyotexviag,
avdiuon Adyou oto [Navemotripio Tou
Birmingham, and dmou kai éAafe to
S1daktopikd G Sfmwpa. Aida&e ve-
oeANVIKA Aoyotexvia kal yAwooa oto
MNavemotAipio tou Movdxou yia Tpia
xpoévia (Institut fir Byzantinistik, Neu-
griechische Philologie und Byzantini-
sche Kunstgeschichte) kai orjuepa eivai
Avarminpwtpia Kabnyitpia Pntopikng
kal  Agnynuatoloyiag oto [ldvteio
[Navemotripio.

NLEps

‘Exer exdwoel ta PipAia MeAétes yia
tov aenynuatké Adyo (Wuxoyidg 2003),
Interior Monologue and its discursive for-
mation in Melpo Axioti’s prosework «Au-
okoAeg Nuxtegy (exddoeig [Mavemotn-
piou tou Movdxou 1992), evw yia to
BIPAo tng Moppéc kar Aééeig oto €pyo
¢ EAévng Bakard (Nepéhn 2005) tipn-
Bnke amd 1o Ymoupyeio [NMoAitiopou pe
1o Kpatikd BpaBeio Aokipiou kar Kpit-
kG Tou 2006. ApbBpa, kprtikd dokipia
KAl HEAETEG TNG OTNV EAANVIKH Kal TV
ayyAikr} YAwooa €xouv dnpooleuBel og
eMOTNHOVIKA TEPIOSIKE, GUAAOYIKOUG
TOPOUG Kal TIPAKTIKA CUVESPIWV.
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